Simply put, Chandler did what she needed to do: she threw
cantion to the wind, stylo-wise, condensed a Iot of growth into
ashort time and offared up a unique commentary on the psycho-
logjeally densa origins of contemporary desire. Indood, Chandlor's
engagomont with painting’s potential to describo or imagine
‘pictarial roalms outside of, or just bapend, those of our rational
world can now be seen as both proscient and Increasingly
pervasive, Bchoes of her unabashod romantic “reallsm” can bo
found in the work of her near contemporaries Karon Kilimnik,
Laura Owens, Thomas Woodruff and Peter Dolg, among others.
“To be sure, securify and intimacy are increasingly ssught out in
a soclety that has been saturated by media bombardment with
iad news and rapid restructuring of soclal networks. The long-
ing for an intact world and idealized safe haven become parl of
everyday life. By developing provoeative, poetic counter-worlds,
these arlists devise new relationships between the individual
and nature. All of them yearn for a paradisiacal, fairytale-like
stale. Such transitory moments, howover, osellate betwoon 2
certain melancholy, a mourning of loss and desire or expecta-
tion, Whereas their works are based on & profound knowledge
of art traditions and reflect current world events, thoso artists
resolutely take up the Romantie spirit, aiming to loave the
quotidian well behind thom. Stll, a remantie style of painting
that basks In sentiment and sweet colors will all too easily be
dismissed as reactionary, gushing and picturesque. But for o
generation of artists who grew up with television and other
technologies, romantic motifs are fltered through a second,
mediated laper, thereby dovetailing the real and the artificial
For the most parl, Chandler’s early work seemed somewhat
enervated and remote, as if the artist hadn't yet formulated her
cven attitnde towand natural history and eultural detritus, or as
if sho were beguiled by the gossamer Tuminsity of butterfly
wings and tendor foliage. By contrast, the eurrent serics projects
afar greatar sonse of visual urgency that must iself issue from
a deeper emotional involvement on tho part of the artist. The
bolder use of color in thosa works, as well as a loss inhibited
attitudo towards facture, 15 at loast partly responsile for their
succass, But in langest measure, it is Chandler’s use of spatial
ilustonistm—and the unfettered sense of drama in whese service
she puls it—that makes them so compelling. Chandler reconds
the beauty of the natural world, preserving images of things that
pass away, or which e must leave behind, In doing so, we are
treated to meditations about time and age and death, and finely
honed musings about the waning of an era, the wisdoms of

mature, of the archaic, of chance, of sacred texts, of transeen-
dent forees, I6% as if Chandler wrestlos with passing moments
befare they are all elosed to us, frantieally trying to disoover the
pootry there and proserse it, perishablo as it is Thus, Chandler
infuses the revorberative welght of history into her work by
spiraling time. We pause between “narratives,” cach a radiant
and separato world that settles around us for hours afterward,
ke weather. Often a scene begins in the no, then eyelos hack
to memory so that evonts unfold toward the presont again with
an infimate urgeney and overlay of nostalgia, Loss, for Chandler,
is wedded to desire. The idea of nostalgia aceounts for the feel-
ing we have on realizing the effect of her process—thal on the
finished eanvas (here is only a damaged trace of what once was.
Nostalgia encapsulates our foelings on seeing recognizable
ieons of 2 lost culture—Old World birds, Samuel Pepye's ibrary,
the theatre of a young queen's plapground, the Petit Trianon.
In other vorks, the rising seas, vaporous skies and pristine
snowy wildernoss allude to the lumbering processos of the
nclent earth against which daily exper the abb of tidos,
the attentions of distracted dogs, tha recollections of the artist
hersel—plays itsalf out
Chandler's images convey an ecrie boauty, but they also
refloct a gnawing anxioty about the mismatch botswean the age-
Iess and the temporal, the divine and the mortal. The more we
Took at them, the loss the paintings seem extraodinary celebra-
tions of atmosphere and moments, of sense and sensation but,
rallier, strong, contentious and thorny. The tension can be felt
1ot only in the variegated colors of the feathers of exolie birds
she palnts, but also in the attempls to capture the vibrancy,
unpredictability and even tragic grandeur of an untethered
wiorld. Some images tap into memories of strange places and the
sionder that both attracts and frightens us. Hor works exert a
‘palpable eloseness, an intimacy with viewers that s disorionting
and destabilizing, By uncovoring hidden layers of meaning, by
‘polnting out ineonsistencios in our world, Chandler broals dawn.
social and intellectual hierarchies and reintroduces the play of
intuition and metaphor. She explores boundarios, junctures and
dist: rt of the process of them. The artist
literally broaks up, wrenches open and disrupts the familiar,
thus

new realms of uch an endeavor can
only be described in Lerms of a reelation, a profoundly physical
awareness of our momentary place within a broader onder, o
cliance lo ponder what we are seeing and how we are living,

{o feel a kinship with ancestral memories from deep time, to




