a book of twenty bird drawings in 1815 for his friend Walter
Fawkes, Careful, minutely detaled renderings of the natural
world found a new vogue during the 19th century, a period when
publication of Mustrated histories and seience manuals four-
ished. Among the Romantie advocates of drawing from nature
was the British aostheto and eritic John Ruskin. In his influen-
tial manal, Blewents of Drasing, Ruskin argued for o kind of
draving whaso purposo was *...tn set down clearly and usefully,
rocards of such things as camnot be described in words, oither
0 asslst your own memery of them, ot to convey distinct idoas
of them to other people.”? For Ruskin, the drawing of an object.
from nature was that object’s equivalont rather than a mere
visual rocord, “Ruskin served as executor of the Turner trust and
was instrumental in keeping the collection of bird portraits
together,” Chandler says. “My aim was bo ereate something
positive based on country estates and animals—the slipsliding
of these old worlds. For me, England is like a homeland and
1 wanted to disconneet info that era. The ehallenge to find
beauly, 1o hold on to memories has become increasingly
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diffieult, 01d libraries are shutting down, Who will take care of
the books, the estates and wild life at the end of ancestral lines?
‘Where will we find spaces of security, peace and inocence?”

In Turners Birds at Farnley Hall, Chandler frames a
guinea fowl, woodeodk and phoasant in gold medallions, sus-
‘pending them from blue striped wallpaper much like gentrified
portraits. In Samuel Pepys's library the spinos of precious
wolumes are stacked like slabs of candy, Our investigative sense
s failing as reflection and revere are rephoed with quick sen-
sation, Ts the capacity for the quiet use of lolsure, something
essential to reading, on the wane? Chandler arguos that there's
simply too much to be lost by allowing the written word to fade
into irvelevance. Recently, our expansiveness has been checked.
Imminent seareity of rescurces has brought a sense of finiteness.
to our world, Chandler's birds remind us that decoration st
simply ornament; it's commemoration as well. To decorate is
to bestow a taken of honor. Accordingly, Chandlers art s cali-
brated in its fusing of value and sentiment,

Chandlor works with the age-old idea that places are



