imposes a tenuous order on her composition through surface
design and patterning, barely containing tho secthing encrgy
within, Forests, mountains and ice flows aro delineated by brisk
serokos, dabs and outlines of dark green, blue, gray and white.

Wo can get lost in these worlds of mixed times and jostled sur-
roundings. But mostly the snowy wildorness, frozen cascades,

fey mists, forms of escape and
finality: they promiso reassurance, blanketing submerslon, as

Indeed, herr has a liquid quality.
The landscape shimmers, then dissolves into full abstraction.
Up close, the painting teems with all kinds of ineident. The more
e examine its surface, the more it reveals 4 dizzying danee of
moody vertical and horizontal spatial disjunctions. If anything,
Chandler’s works are evolving info a more active eollaboration
between stroke and form. Image and paint mirror each other in
layers of dark, light and reverie, Arising out of the forces of sta-
ity and chiange fiowing hrough and past each other, the fresh
snowbanks and tall timber areas soom to be as much about a
state of mind as location—bwillght or oarly morning places
where what we see is about ta be transformed into something
olse. Chandler clearly understands how to make a smudgp of
light glow against Tuminous, vaporous elouds, how to negatiate
wintar's tandem ossences of threat and beauty. This light stares,
it Invests and struetures, it gets into the bonos of things. In
Cabin of Dreams, light bursts through  dense build-up of plg-
ment in the form of shimmering white jabs, dots and dashes.
Indeed, Chandler's painterly dynamic suffuses (he camas with
gestural energy; somelimes as a kind of atmesphere, al other
times an intense drama of fighting strokes and rivaling colors.
The swet glossy appeatance of the trees, as well as the melling
snowdrifls piled on the cabin's roof—as if brushed only
moments ago—suggest icing on a gingerbread house, In any
case, tho air is heavy with the walary swootness of dark green
pines and iridoscont blue pools in varlous states of condensation
and diffusion. Chandlor reaches out to the edgos of her painting,
demonstrating the determination that every part of the eanvas
e alive, fnvolved, touched. Her ability to make eash gesture an
intuitive yet carefully considered unit of sublimated fooling s
what gives the flecks of paint their contemplativo power. For
the partake of a dreamliko wandering trace.

‘The philcsophical questions that emerge from these lushly
sansual compositions, howewer, deal with the mystery and
enigma of our identity and existence, our solitary stae in the
world, our Limits in space and time. A Collection of Memories is
about beauliful things leaving this world, never Lo return, S{il,
Chandler grans a slender glimpse of pleasure or release or
maybe even redemption in the form of some lovely landscape
that reminds us of nature's benevolence and wild possibilitics.

Rl

well as Ioss—at once untold con-
tentment and utter desolation. The denseness of this imagery
suggests either that Chandler has a wondrously fertile imagina-
tiom, ot (hat we all are imentive in our dveams but often fail to
hold onto them.

A Collection of Memories s 1o end, no beginning, but
parts of a excle repeating, endless. Evident throughout the work
is an absence of hierarchy and an air of interchangeability.
‘EBach mstallation inearnates its own movement. Eaeh configura-
tion of the grouping is in itself kinotic; wo are invited to travel
through its dopleted spaces by mental projection, a kind of
flanerie of the mind. Tn doing so, our sense of place breaks
down, o relation to the world beyond becomes tenuous. On the
one hand, Chandler’s work soems to be about the poetics and
vagrios of lfe itself, Nevortheless, the abstract elemants alsa
‘eturn her swork to the fact of palnting. The dichotomy between
personal and general moaning, of visual and verbal allusions, of
the artist’s life and the veritable making of an image fnally
blend as one gesture in her art. Moreover, by setling up equiva-
lencios, Chandler weaves isalated images and individual works
inlo an inseparable lapestry of abstract elements whose visual
language becomes increasingly fuid and perceptible upon
‘Tepeated vievings. Time's passage, the preciousness of the natu-
Tal world, the beauty of banal things and the serendipity of life
are all hallmarks of the work. Chandler operates on a threshold
where sensory experionce and a fooling of transcendence ovor
overyday reality are contiguous. Calming and meditative,
Chandler's eollection rotains bodily memary, As it takes root
and grows, perhaps in ine with our dosires, o perhaps at odds
with eur wills, Chandler aims to draw us outside of ourselvos
and toward the power of memory, ritual, dream and enchant-
ment. The fantasies that Chandler creates are ones we entor
without ever looking back.

i, Al quatstions from Chandler derivwl from interviews with the sriist
betwreen March 3608 and January 3009,

4. John Tuskin, The Elevients of Draioing, 1567 (ceprint ed. New York,
Dover Prees, 1971, p. 25

3. Gaston Bachelard, The Poetics of Space, 1958 (repeini. e, Boston,
Beacon Press, 16, p 6




