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Sally Chandler's landseapes, interiors and still lifes come al us
like some enclianting refrain. The deceplively simple paintings
and works on paper appear {o be the embodiment of romantic
daydreams as they seemingly mix a fantasy world of whimsy
and unapologetic beauty. Entering a room of her small lyrical
images, arranged salonstyle, is like laking & rip in time.
Chandler approaches her medium with the effect of magical
fairy dust, Paint becomes a vehiclo for getting to somewhero
that s not nocessarily of this world but 4 place that lies somo-
how between the past and the future. What emergss Is a world
of her own invention: ice bluo Alpine vistas and glistening
snowflakes; frothy pink birthday eakes and grand canopy
‘beds; dogs running on the heach; birds caught mid-air in mysto-
rious free-fall; lush Versailles gandens and vast English country
estales; horse-dravm coaches and sailing ships; burning candles
and ornate chandeliers. Her decorative paradise is a theme park
of the imagination. In a cerlain manner of speaking, within
Chandler's ecleeticism there is somelhing for everyone. It is
precisely the range of references and ideas that give her series,
A Collection of Menzories, a sense of communal openness. The
sworks include odes o Marie Antoinetie's private realms and
JMW Turner's bird portraits for Farnley Hall; a foxlike Spaniol
on an evening stroll through St. James park and a mallard con-
templating its reflection at water's edgo.

In fts pointod diversity, the series speaks to the notian of
wwhat an ethies of culbural production ean mean—a dedication

{0 shifting the undervalued into the foreground of contemparary
arl, Whal distinguishes Chandler’s art is that in addition to
immersing us in a rieh historical dialogue, her painting also sup-
plies a sense of lfe. The results are landscapes and interiors
{hat seem inherently fragile: fugitive emvimnments that are
alwaps right on the edge of dissolution. Each caplures a moment
in wwhich naivete eoaxists with profound philosophical ponder-
ings—larger discussions triggered by the landscape, about
desire, loss, beauty, the natural world and our place within it.
Osclllating between abstraction and representation, composi-
tion and pattern, temporality and narrative, death and beauty,
Chandler’s paintings hold out the possibility of being reeagnized
as objocts that exceed our grasp without demeaning our longing.

A Collection of Memnories s effective on an emotional as
wiell as formal level and the union of these two elements, feeling
and inlellect, create a sense of nobilty; a sense of past and pres-
ent relationships having ta do with lime and space. The empha-
sis Is on assoeiations which conlend with mainstream narrative
de between the
‘mieoseopic, conveyed through painterly prrotechnies, whieh
include staining, dripping and stippling, as well as a palette of
confoetionary colors usod in vibrating eombinations. Her visual
“narrativos,” vague though they are, describo same barrier
crossed, a separation transcondod, an intimate connection.
They function less as storles with plots, however, than as
implicd narratives that operato on soma dim, subliminal level.
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